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From Douglas Sirk : Imitation of Life: Douglas Sirk, Director (RutgersFilmsin Print series) before purchasing
it in order to gage whether or not it would be worth my time, and all praised Imitation of Life: Douglas Sirk, Director
(Rutgers Filmsin Print series):

0 of 0 people found the following review helpful. Great book in agreat seriesBy J.C.Great book in a great series.


http://f3db.com/pub/links.php?id=0813516455

Douglas Sirk (Claus Detler Sierck) was born in Hamburg, Germany, in 1900. He made nine films before fleeing Nazi
Germany, eventually coming to America. His best-known films, made during the 1950sall of them melodramaswere
Magnificent Obsession, All That Heaven Allows, The Tarnished Angels, Written on the Wind, and Imitation of Life
(made in 1958, released in 1959).Because of the special stamp he put on his melodramas, Sirk's best works transcend
the constraints of their genre. In them, he both exemplified and critiqued postwar, conservative, materialistic life and
its false value systems. There is much in Sirk, particularly in Imitation of Life, that is of interest to us today. The time
seems to be right for anew look at the film, its reception amidst scandal over the affairs of its starLana Turnerthe
relationships between its mothers and daughters, the tensions between its men and its women, the friendships between
its black and white women, and the ambiguous, controversial approach of Sirk to his material.This volume includes
the compl ete continuity script of the film, critical commentary and published reviews, interviews with the director, and
afilmography and bibliography. It also includes an excellent introduction by Lucy Fischer.

From Library JournalFischer has assembled an important omnibus of source material and critical appraisals of
Douglas Sirk's 1959 blockbuster Imitation of Life, which starred Lana Turner. He brings together selections from
Fannie Hurst's 1932 novel (upon which the film was based); biographical information on Turner, Sirk, and Hurst;
interviews with Sirk; reviews, critical writings, and commentaries; and Sirk's continuity script. It is awell-rounded
study of the entire world of the film and its continuing reflection and impact upon American culture. The gravity of the
themes raised by the film and its popular and critical receptions (such as women and work, race relations, star
mythology, and parenting) are reflected in the scope and depth of the sources assembled. This important contribution
to literature on film and its multifaceted life in the American psyche isamust for film collections.- Robert Rayher,
Sch. of the Art Inst. of ChicagoCopyright 1991 Reed Business Information, Inc.From the Back CoverDouglas Sirk
(Claus Detler Sierck) was born in Hamburg, Germany, in 1900. He made nine films before fleeing Nazi Germany,
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"Magnificent Obsession," "All That Heaven Allows," "The Tarnished Angels," "Written on the Wind," and "Imitation
of Life" (madein 1958, released in 1959). Because of the special stamp he put on his melodramas, Sirk's best works
transcend the constraints of their genre. In them, he both exemplified and critiqued postwar, conservative, materialistic
life and its false value systems. There ismuch in Sirk, particularly in "Imitation of Life," that is of interest to us today.
The time seemsto beright for anew look at the film, its reception amidst scandal over the affairs of its star--Lana
Turner--the rel ationships between its mothers and daughters, the tensions between its men and its women, the
friendships between its black and white women, and the ambiguous, controversial approach of Sirk to his material.
This volume includes the compl ete continuity script of the film, critical commentary and published reviews, interviews
with the director, and a filmography and bibliography. It also includes an excellent introduction by Lucy Fischer.



