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2 of 3 people found the following review helpful. rip offBy andrew323a collection of anecdotes from alleged insiders
that offers zero information nor insight. organized into a confusing "roundtable" structure that makes it impossible
who isreferring to what discussion at any given time? though it matters little because it isall BSin any case. the
author, whose career is apparently over, openly admits to focusing now on stock market trading? not writing. it shows,
thisis an exercise in naked greed; thereis no value to this product, it is designed to rip off wannabe writers that will
pay for anything they think will give them "insider" knowledge. | took the time to return the "book" for the measly
kindle price | paid | was so outraged. I'm NO TROLL, | never write reviews, but If you buy this book, you are a
sucker.3 of 3 people found the following review helpful. A feast for those wanting to writein TV By Joseph Lindsey!l
once found myself on bar stool in Hollywood seated next to the writer Elmore Leonard, eventually striking up a
conversation | told him how much | enjoyed his work and of my own desire to write but that my spelling and grammar
was so bad | never bothered to start. He looked me up and down with disgust and said, "That's got nothing to do with
writing." He finished his drink and left me with those words. EImore Leonard freed me that day and set me on the path
of awriting life What | didn't have was any experience writing in Hollywood or aroad map of how to go about getting
such knowledge. That iswhat Lawrence Meyers new book, Inside the TV Writer's Room, does; it sets one free onto an
honest road of what it takes to write TV in Hollywood. The book talks directly to you from the inside out and lets you
know it's okay to be yourself. In fact, the book insist that you be yourself and guides you in finding your own
voice.From the start, you know you're not reading another book by some hack TV writer whose credits are two
episodes of Gilligan'sIsland when in the introduction; Mr. Meyers challenges the reader with this opening: ...aspiring
television writers are asking how to break into the television business. They are asking the wrong question. The real
answer to knowing how isto ask why and what.Chapters that follow Mr. Meyers honest opening are not only
insightful but instructional aswell, asking you a series of how questions not from a professorial tone, but from the
answers given to Mr. Myers from his group of seasoned writers. This all leads the reader to practical advice for
succeeding in TV.What is so great about Inside the TV Writer's Room is that it's less a monologue of instruction from
aveteran of the TV writing world as Mr. Meyersis, and more a journey of those who writein TV now and how they
got there. Mr. Myers has edited the book in such away that it gives the reader the feel of being invited to adinner
party with some of Hollywood'stop TV talent. And what afeast it is as these highly accomplished TV writers carve up
not only where they came from and how they got where they are today, but also share some secrets. Writers who have
credits ranging from Chicago Hope, to Star Trek, to CSl: Miami discuss writing for TV in an honest and open tone.
That's something a rookie writer trying to find his way in Hollywood will rarely get face to face. Reading the book one
gets the sense these writers genuinely like not only what they do, but also each other. | found that comforting in what
iswidely known to be a cutthroat business.What makes Inside the TV Writers Room fun, (and I've never read a book
on writing that was fun like thisone is) is that in each chapter Mr. Meyers gives you a short list of suggested TV
episodes to watch that correspond with the chapter you are about to read. | took thisinstruction to heart and watched
episodes from shows as diverse as The Unit written by David Mamet, Deadwood by David Milch, and an episode of
Six Feet Under by Alan Ball. Viewing those shows gave me a greater point of reference and insight into what the
discussion was about and how it plays out when it goes from concept, to paper to performance.lt'sin the realm of
performance that Mr. Meyersreally gets it when it comes to writing, because he tells you that knowing the actors
processis key to crafting the written word for the actor. When Mr. Myers talks of actor/writer Frank Military he says,
"Frank Military became a successful actor because of his ability to sweep the thought aside. The same is true asto how
he became a successful writer." Sweep the thought aside. That is without a doubt the best piece of advice | have ever
read when it comes to not only acting, but also writing. Not knowing what the actor goes through with the writers
wordsis akin to trying to find your way in the dark with a flashlight that hold no batteries. As aformer actor, | aways
found it frustrating when trying to explain to writers where | was coming from, because most of them just didn't get it.
Mr. Meyers understand this and for that reason more than once in the book he suggests that writers take acting lessons.
With insight like that this book will surely sent you on the right path to writing for TV whether your spelling and
grammar is proper or not.If you want to write for TV, Inside the TV Writer's Room is the book for you, it cares about
your outcome because it doesn't simply just tell you how, it helps you find out why and what you should be doing to
get to that how.1 of 1 people found the following review helpful. Masterful!!By JayThe stories in this book are crafted
to both inform and inspire the aspiring writer. Mr. Meyer's charming book is a must read for anyone wanting to break
into the biz!

Aspiring writers often ask how they can break into the television writing business. Meyers believes that the answer can
be found by asking why people become television writers and what makes them successful. Inside the TV Writers
Room reveals these insights and much more. This volume, a collection of interviews with some of todays top episodic
writers arranged in a roundtable format, explores the artists drive to express how the writers honed their creativity, and
what compromises they have made to pursue their craft both before and after finding success. Each chapterstopicis
distilled into a practical lesson for both professionals and aspirants to heed if they wish to find or maintain successin
writing for television. The book includes such leading entertainment writers and producers as Neal Baer, executive



producer of the NBC series Law Order: Specia Victims Unit, Tim King of the groundbreaking hit Heroes, Peter
Lenkov of 24 and CSl: New Y ork, and Shawn Ryan, creator of the acclaimed series The Shield. Individual writers
discuss the struggle to balance artistic fulfillment with the realities of commerce, and how they inject an original voice
into a show that is often not their own creation.



